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A SWEDISH SCULPTOR. 



By Mrs. Oliver Bell Bunce. 



|OME few years ago there appeared in this 
country a Swedish sculptor, one August 
Lindstrom, totally unknown. It was at the 
beginning of the World's Fair when this 
flaxen-haired and blue-eyed young man 
crossed the water to try his hand in a new 
country, and so went direct to Chicago, 
hoping to find there some work, and by 
this means to show to the public his best 
efforts. 

Sculptor Lindstrom had much to battle 
with. He spoke English but little, and that 
very imperfectly, and, besides, having no 
letters or credentials to anyone here, he nat- 
urally had a pretty hard time. 
He was born in the beautiful city of Stockholm, and, 
like many other Swedish boys, he received a fair scho- 
lastic education. Afterwards he entered the Royal 
Academy of Fine Arts and studied untiringly for five 
years. 

It was during this course that he received honorable 
mention, and while there he won the Ducal medal, the 
contest being one thousand crowns. 

At this school he secured the first prize for a group en- 
titled "The Flood," another for "Man's Best Friend.'* 
So that, even with all this success in his native land, 
when a broader field opened to the young artist, his 
coming to America was not an easy task ; for in this 
strange land he was without friends, and, more than 
that, without money. 

At Chicago, under Carl Bitter, he decorated the Ver- 
mont building, but his first production at the great Ex- 





'The Calla Lily." By August Lindstrom. 



Bust Portrait of B. B. Valentine. By August Lindstrom. 



position was "Diligence and War," an artistic group 
which adorned the Administration site. 

While there he completed a bust of Lief Erickson, in 
bronze, which was accepted, and had a good place at 
the great show. 

Later on he finished a medallion of Colonel Wells, 
the superintendent of the Forestry buildings. 

So, when the big Fair was over, he returned to New 
York, settling himself in a small room on the east side 
of the city, working day and night, almost to the verge 
of starvation, on bas-reliefs and ideal heads, which he 
hoped in time to dispose of. 

After much suffering, and almost hopeless in his 
despair, at last he obtained the patronage of a promi- 
nent New Yorker-, and from that time he has become a 
power in the art of sculpture. 

Last spring he exhibited a large nude at the Sculpture 
Society, ' ' Innocence, " a finished and artistic work, for 
which he has been offered a good price. 

Another cast has just been completed for the Phila- 
delphia Art Club, " After the Bath," the life-size figure 
of a lad reclining on a square pedestal in a thoughtful 
attitude. 

Still another is "The Young Dreamer," which will 
find its way to the next fall exhibition. 

During this past winter this modeler in clay has fin- 
ished five busts of prominent New York men. Among 
them are Colonel James, of Post-Office fame, Mr. B. B. 
Valentine, that clever writer and well-known literary 
man, and others. 

On a pedestal stands, just completed, that unique 
face, with its picturesque headgear, the Hindoo Monk 
Sevamiverekananda; also an ideal head called "The 
Calla Lily." 

Mr. Lindstrom has just started a life-size figure, 
"The Somnambulist," which he hopes to place in one 
of the American palaces. 
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A few weeks ago a bust of the late W. Q- Judge, 
president of the Theosophical Society, by Mr. Lind- 
strom, was unveiled at the Madison Square Concert 
Hall, to be placed permanently in Aryan Hall, the home 
of theosophy. 

As a worker August Lindstrom is beyond precedence, 
for he only allows himself four hours sleep every night. 
As a genius, he is coming to the front. Through his 
talents, through his work, through many hardships, he 
has attained success, which, by perseverance and love 
of purpose, surely greatness can only be obtained. 

For always with beaming face the fair-haired Swede 
asserts: " For my art I live. I must work until I have 
accomplished all that I have determined to do. I will 
make for myself a reputation so that the fame of my 
statues live after me. It is for my country as well as 
for myself." 



ORIGINALITY IN HOUSEFURNISHING. 



By Carrie May Ashton. 





'Innocence." By August Lindstrom. 



NE of the most picturesque and quaint 
homes in southern California is a 
modest cottage which was planned 
and furnished by a sweet-faced little 
artist. 

From an external point of view it 
is not particularly striking; however,' 
anyone interested in interior decora- 
tions would see at a glance that this 
little home is entirely different from 
the generality, and contains all sorts 
of odd and curious corners, nooks and 
window-seats. Entering the pleasant reception-hall, 
the first thing one notices is the originality and per- 
fect harmony displayed throughout the furnishings. 
The walls are covered with painted burlap in varying 
shades of soft sage green, with hints of subdued yellow 
and brown running through. 

This dull green makes an admirable background for 
the numerous paintings which hang on the walls, many 
of which portray the scenes and wild flowers of Cali- 
fornia. 

There is no woodwork proper except the doors, 
window frames and sashes, which are painted ivory 
white to harmonize with the yucca slaths which form 
the casings of doors, windows and grill work in the 
two arches opening into the library and living-room, 
also panel the ceiling. 

The floor is painted a rich warm shade of brown, and 
scattered over it are rugs whose predominating hues are 
golden brown, blue, gray, with here and there a touch 
of red. 

An effective corner window seat is seen here, matting 
being used in the sides instead of the customary panel- 
ing. This matting is tinted a golden brown and sage 
green, with streaks of darker green in the fringed mat- 
ting valance. At the two windows, which are quite 
broad, hang curtains of white scrim, edged with white 
ball fringe. The creamy white of the yucca window- 
hangings and doors gives a delightfully cool effect, while 
the warmer hues of the walls and floor impart a sort 
of cheeriness not found in all homes. 

Opening out of the hall by means of a large archway 
is the quaint little parlor and library combined, with its 
walls of rough gray piaster, its cobble-stone mantel, its 
matting-covered floor, its snowy draped windows over- 
looking the pretty street, and its simple, though com- 
fortable, furniture. Back of the parlor is the dining- 
room, which, like the hall, has yucca door casings and 
windows. 

The walls are gray, and most effectively draped with 
fish net. 

The draperies between the dining-room and hall are 
in gay, though harmonizing, stripes, old rose being the 
prevailing shade. 

Over these a fish net is gracefully festooned, and 
caught in its many meshes are curious and attractive 
shells of all sizes and kinds. 

The "den" is a deep bay window, 6x12 feet wide, 
opening into the living-room and just opposite the arch 
in the hall. Its walls as well as the living-room are cov- 
ered with panels of tea matting or rice sacking, a light 
golden brown, running into green in shadows, each 
panel being outlined with yucca, its natural polished 
surface reflecting the light most beautifully. 

The "den" contains a . broad, low couch, with 
comfortable pillows, a dictionary-stand and writing- 
desk. 



